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All Candidates' performance across questions

Question Title Mean Max Mark Attempt %
1 14825 25.5 4.4 40 63.7 99.9
3 14534 17.2 4.6 30 57.4 98

GCSE Media Studies Unit 1 4391-01

Question
N

0 10 20 30 40 50 60 70 80 90 100
Facility Factor %



Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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MS1: Question-specific marking scheme

Candidates are awarded marks for each of the assessment objectives. Markers need to
ensure that candidates are placed within the correct levels and given marks accordingly.

The question-specific marking scheme provides points which candidates may refer to in their
answers. It must be used in conjunction with the relevant grid. Examiners are however
reminded that this is not a definitive list and that they should remain open-minded and
engage with what the candidates have written. Relevant answers, which cover material not
included below, must be rewarded on merit. There is likely to be a variety of approaches to
Questions 2 and 3 and centres are likely to have studied a range of different examples. This
is wholly acceptable and each response must be considered individually.

Study the DVD covers for The Mortal Instruments: City of Bones and Red 2.
Q.1 Analyse both DVD covers commenting on:

e Visual codes
e Layout and design
¢ Narrative [40]

Red 2

Visual Codes

e Colour - red and connotations of danger

Clothing - distinctive to characters

Gesture - strong, assertive, walking towards audience

Expression - formal, serious suggesting they are in control

Setting and iconography - urban with iconic landmarks, cities with global
importance reflecting genre and narrative, guns

Layout and Design
e Positioning of central image and gaze to readers

e Font styles e.g. Red 2 - paint like font suggesting action

e Use of graphics

e Text positioning/design

e Colour design/use of red and gold of fire to attract audience and suggest
narrative and genre

Narrative

e Front cover establishes genre, characters and their possible role in narrative

e Tagline

¢ Thumbnails establish narrative enigmas and reinforce genre

e Blurb - language suggests genre and gives outline of narrative; focus on age

e Settings linked to narrative

© WJEC CBAC Ltd.





The Mortal Instruments: City of Bones

Visual Codes

Colour - dark shades, cold blue suggesting dark theme, connotations of black

Clothing - suggesting youth, e.g. leather jackets

Gesture - giving clues to 'special powers', suggestions of fear

Expression - suggesting 'other worldliness', fear; use of direct mode of

address

e Setting and iconography - fantastical; iconography of Fantasy genre: tattoos,
logo

Layout and Design

e Central image - gives clues to narrative, characters split by setting, direct
mode of address

e Placing of stars, expert criticism

e Font styles and graphics reinforcing genre

e Large image on back to establish relationship, thumbnails suggesting
narrative

e 'Special Features' to attract audience

Narrative
e Front cover establishes genre, characters and their possible role in narrative
e Tagline
¢ Thumbnails establish narrative enigmas and reinforce genre
e Blurb - language suggests genre and gives outline of narrative and
characters; focus on age
Settings linked to narrative
¢ 'Warning' in certification gives clues to narrative

© WJEC CBAC Ltd.
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Sticky Note

This is a simple point and does not contribute anything to the analysis of the text.



Sticky Note

In the discussion of enigma the candidate uses relevant media terminology and begins to explore how the narrative is constructed on the cover and how this will appeal to audiences. The candidate here tries to cover too many points too quickly without developing them fully.



Sticky Note

This is a relevant point about the effect the inclusion of reviews has upon the audience. 
It is clear at this stage in the response that the candidate would have benefited from spending some time planning this response as, although the points made are sound there is a tendency to jump from one point to another. 



Sticky Note

The candidate has chosen a specific example from the text, this could have been further developed to make a point about genre and narrative.



Sticky Note

This is a simple point that describes the narrative, this could have been further developed by also refering to, for example, the thumbnails on the back cover of the DVD.



Sticky Note

There is a relevant point made regarding characters and their roles, this could have been further developed through reference to visual codes, for example clothing and iconography as well as analysing the way in which the characters are constructed within the frame.
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Sticky Note

This is a sound point linking the setting to the generic conventions and visual codes. the candidate goes on to comment on how the characters have been constructed to   appeal to a specific audience. There is a tendency to repeat points, particularly in relation to enigma. It is essential that candidates attempt to cover  a range of different points in their response to attain the higher marks. 



Sticky Note

There are some sound points here about representation, but as this is not one of the question's bullet points then the candidate could have developed the point to explore the typicality of the representations within this genre.
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Sticky Note

Relevant points are made regarding the links between visual codes, genre and narrative but these are general and needed more detailed references to the text. It is important that correct terminology is used - it is a tagline not a slogan. There is a good attempt to link the tagline to notions of a narrative.



Sticky Note

There are sound points here regarding narrative but again there is an over elaboration of enigma codes without developing the points fully. The response is sound but there is a tendency to describe. 
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Sticky Note

There are sound points made here regarding the construction of the characters through technical codes. The candidate would have been better placed discussing these points earlier in the response and more fully. The thumbnails include a range of different technical codes that could have been discussed in terms of character roles, setting and narrative. The front cover also gives an opportunity to discuss how the layout and design establishes a hierarchy.



Sticky Note

26 marks.
This candidate shows a sound understanding of media texts and a sound grasp of connotations. The candidate uses some relevant terminology and sound points are made but they are not fully developed.
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Answer all three questions.

Study the DVD covers for The Mortal Instruments:City of Bones and Red 2.

1.  Analyse both DVD covers commenting on:

e visual codes
* layout and design
e narrative [40]

2. (a) Identify two different representations of age in the DVD covers. [4]

(b) Choose one of these representations of age. Explore how it has been constructed in the
DVD cover. [10]

(c) With reference to your own detailed examples, explore representations of older people
in the media today. [16]

3. With detailed reference to two or three examples you have studied, explore how media texts
are constructed to position audiences and/or users. [30]

END OF PAPER

Acknowledgement: The DVD covers were sourced on the credited websites in January 2014 and are reproduced under
the provision of ‘Fair Dealing’ UK.

© WJEC CBAC Ltd. (1291-01)
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Q2 (a) Identify two different representations of age in the DVD covers. [4]

Older men - subverting stereotypical representation

Older women - subverting stereotypical representation

Younger man - more stereotypical representation expected in this genre
Younger woman - more stereotypical representation expected in this
genre

For each different representation identified:

1 mark Identifies plausible example of representation.

2 marks Describes this example in more detail.

(b) Choose one of these representations of age. Explore how it has been
constructed in the DVD cover. [10]

The expectation here is that candidates will develop their points in more
detail, exploring:

How language is used to suggest aspects of age
Iconography: clothing, props etc.

How technical codes are used to construct the representation
Challenging of expected roles

Editing/layout and design to show role of character

Level 1: 0-2 | Approaches will be superficial and will display only a very basic
understanding of how age has been represented.

The answer will show a basic but relevant understanding of how age has
Level 2: 3—-4 | been represented.

A sound, coherent understanding of how age has been represented (5).
Level 3: 5—-7 | A good understanding will be demonstrated for the upper part of this level
(6-7).

Level 4: 8- 10 A sophisticated understanding of how age has been represented.

© WJEC CBAC Ltd.






Q.2 (o) With reference to your own detailed examples, explore representations of
older people in the media today. [16]

e Candidates must use 2/3 specific examples of how media texts represent
older people and analyse them in detail focusing on the concept of
representation.

e There is an expectation that candidates attaining the higher levels will
demonstrate an understanding of the concept of representation and be
able to anchor their chosen examples in terms of context and purpose.

¢ The chosen examples should be analysed in some detail and better
responses must engage with them on a more sophisticated level that goes
beyond simple descriptions or assertions of positive and negative.

o The examples used must be contemporary in order to reflect the
representation of older people 'in the media today'.

AOL1: Demonstrate knowledge and understanding of media
concepts, contexts and critical debates.

AO2: Apply knowledge and understanding when analysing media
products and processes, to show how meanings and responses are

created.

Level 1: 0-5 Superficial argument. Relies heavily on description. Lacks appropriate
examples. Little evidence of understanding of the concept of
representation.

Level 2: 6-8 A basic attempt to engage with media concepts and debates. A simple

(6) view of texts. Lacks depth and development.
(7-8) Sense of media concepts and debates. Approaches may be overly

descriptive. Response may be limited to stimulus material with no other
examples. No specific examples referred to. Examples may be very
general, inappropriate, or not explored in any detail.

Level 3: 9-12 Sound understanding of representation issues. A sound attempt to

(9-10) engage with media concepts and debates using appropriate examples.
Moderately complex ideas will be expressed clearly with some evidence
of a personal interpretation.

(11-12) Good understanding of representation issues. Good exploration of
relevant media concepts and debates using a range of appropriate
examples. Likely to draw on different approaches.

Level 4: 13-16 | Sophisticated understanding of representation issues linked to current
thinking and theories. Confident exploration of media concepts. Good
sense of issues and debates surrounding a wide range of media texts.

© WJEC CBAC Ltd.
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Sticky Note

This candidate demonstrates effectively how a concise response can cover a range of points. There is also use of relevant media terminology.



Sticky Note

Points are supported with references to the text, this is brief and to access the higher marks there needed to be closer reference to the text.



Sticky Note

Representation of age is clearly defined at the start.



Sticky Note

This is a good point demonstrating that the representations in this text are not typical and therefore challenge stereotypes. Again, references to how the representations were constructed would have allowed this candidate to attain a higher level.



Sticky Note

Lastly, the candidate links the construction of the representation to audience pleasure which is a good point but is only mentioned briefly and not developed.



Sticky Note

5 marks. A sound response.
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Sticky Note

This candidate has included an introduction which is to be encouraged. However, they make some simplistic generalisations about old people. A more sophisticated introduction would have demonstrated an understanding of the concept in relation to the topic of older people. 



Sticky Note

This is an appropriate choice of text but the candidate needed to justify the choice of this text as including relevant representations of older people and to therefore place it in a context. 



Sticky Note

The references to the text here tend to be description although the candidate does implicitly suggest that the representation of older people in this film challenges expectations. They do refer to a specific scene in the film which is good practice, but a more detailed analysis needed to refer to the way in which the representations are constructed for example through technical and visual codes. 



Sticky Note

This second text is a sound choice and is from a different form. The reference to language demonstrates that the candidate has studied a specific issue of the magazine which is clearly inked to the question topic.



Sticky Note

This is a good point, the candidate is implicitly exploring how the cover image has been constructed to create a particular representation referring to visual codes. The candidate goes on to develop the point in more detail by discussing gesture. A more developed response could have considered the ideology of the magazine and their attitude to older people. For example, ageing is seen to be a problem and the magazine has the answers, it is not celebrated.  
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Sticky Note

This third example is a good choice and is taken from another form. The candidate discusses typicality and the use of recognisable stereotypes so demonstrating their understanding of the concept. What they fail to explore is the context and purpose of the text which, as an advertisement,  is distinctly different from the other examples analysed. 



Sticky Note

This response finishes rather abruptly. A conclusion linking back to the initial question and summing up the points made  is good practice and shows that the candidate has thought about the structure of their response.
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Answer all three questions.

Study the DVD covers for The Mortal Instruments:City of Bones and Red 2.

1.  Analyse both DVD covers commenting on:

e visual codes
* layout and design
e narrative [40]

2. (a) Identify two different representations of age in the DVD covers. [4]

(b) Choose one of these representations of age. Explore how it has been constructed in the
DVD cover. [10]

(c) With reference to your own detailed examples, explore representations of older people
in the media today. [16]

3. With detailed reference to two or three examples you have studied, explore how media texts
are constructed to position audiences and/or users. [30]

END OF PAPER

Acknowledgement: The DVD covers were sourced on the credited websites in January 2014 and are reproduced under
the provision of ‘Fair Dealing’ UK.

© WJEC CBAC Ltd. (1291-01)
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Q.3  With detailed reference to two or three examples you have studied, explore how
media texts are constructed to position audiences and/or users. [30]

Candidates should discuss how the construction of the text positions audiences

including:

¢ Responses to positioning — preferred, negotiated, oppositional readings
e Construction of text and audience within the text

e Use of technical codes/layout and design, e.g. camera shots etc.

o Relevant contexts

e Language and mode of address

¢ Narrative

e Characters

e Audio codes

These points must be discussed with reference to 2/3 detailed examples.

AOL1: Demonstrate knowledge and understanding of media
concepts, contexts and critical debates.

AO2: Apply knowledge and understanding when analysing media
products and processes to show how meanings and responses are
created.

Level 1: 0-11 Little or no sense of the concept of audience.

Level 2: 12-17 | Basic understanding of the concept of audience/users. Descriptive and
(12-14) over-simplified.

(15-17) An understanding of the concept of audiences/users emerging but
undeveloped. May be implicit references to critical debates surrounding
audiences/users. Makes no reference to specific examples to support
points. Examples used may be very general, inappropriate, or not
explored in any detail.

Level 3: 18-23 | Sound knowledge and understanding of the concept of audiences/users.
May begin to cite relevant theories or debates. Examples are used
(18-20) appropriately.

(21-23) Good knowledge and understanding of the concept of audiences/users.
Relevant reference to issues relating to the positioning of audiences
linked to a range of appropriate examples. Awareness of relevant
theories, changing debates, different views and approaches.

Level 4: 24-30 | Sophisticated knowledge and understanding of the concept of
audiences/users. Draws on issues and debates using developed and
relevant examples and engages with relevant theoretical issues.

© WJEC CBAC Ltd.
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Sticky Note

The brief introduction does demonstrate an understanding of audience but lacks a focus on positioning. It is important with an audience question to identify the key word in the question, this will then help to structure the response.



Sticky Note

The first example is relevant and the candidate focuses immediately on positioning through audio and technical codes. There is a clear understanding of the generic codes and conventions and how they have been used.  



Sticky Note

A further relevant point is made here about how the audio codes and settings involve the audience showing understanding. The response would have benefited from a more detailed analysis of a key scene from the documentary where the points made a about audience positioning could have been exemplified.



Sticky Note

Although this part of the response refers to the text in more detail the candidate has described the narrative rather than developed points about positioning.



Sticky Note

A sound point although not fully developed. The candidate needed to give a specific example from the text to illustrate the point in more detail and to demonstrate an awareness of the context and purpose of the text.



Sticky Note

This is a relevant example from a different form and the candidate begins to discuss the text's purpose in positioning the audience. There follows an exploration of the lyrics used and this also demonstrates an implicit understanding of the way in which this text is used to convey political messages in an attempt to position the audience to understand a particular viewpoint. 
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Sticky Note

The candidate attempts to develop the discussion of positioning through the analysis of technical codes. However, this lacks sophistication and media terminology is not used correctly. The candidate is aware of the purpose and effect of the camera shot but needed to explore this in greater detail. 



Sticky Note

Again here, the point being made is good but the candidate needs to use the correct technical terminology.



Sticky Note

Here the candidate develops their response through consideration of the ways in which an audience may respond to the positioning. The candidate clearly understands the effect the editing and technical codes may have upon how the audience then views the issue raised in the music video, but the expression and style lacks sophistication and the points are not developed fully.



Sticky Note

19 marks.
Overall this candidate shows a sound knowledge and understanding of the concept of audience. They begin to cite relevant theories. The chosen examples are used appropriately but lack detail.



Sticky Note

The choice of these examples allows the candidate to explore another element of positioning - audience involvement through the text and social media. However, the candidate talks very generally and does not support points with specific textual references.



Sticky Note

A conclusion summing up the points made and illustrating how the question had been answered would have given this response a more sophisticated structure.
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CbOC MEDIA STUDIES — M$S1
Media Representations and Responses

A.M. FRIDAY, 22 May 2015

2 hours 30 minutes

ADDITIONAL MATERIALS
In addition to this examination paper, you will need:

* a 12 page answer book;
* print-based resource material.

INSTRUCTIONS TO CANDIDATES

Use black ink or black ball-point pen.

Answer all three questions.

Read the questions so that you are familiar with their requirements.

Study the resource material carefully before you answer the questions.

After studying the resource material, you should spend approximately 50 minutes on your answer
to Question 1.

INFORMATION FOR CANDIDATES

The number of marks is given in brackets at the end of each question or part question.

You are reminded that assessment will take into account the quality of written communication used
in your answers.
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Answer all three questions.
Study the DVD covers for The Mortal Instruments:City of Bones and Red 2.
1.  Analyse both DVD covers commenting on:
e visual codes

* layout and design
e narrative [40]

2. (a) Identify two different representations of age in the DVD covers. [4]

(b) Choose one of these representations of age. Explore how it has been constructed in the
DVD cover. [10]

(c) With reference to your own detailed examples, explore representations of older people
in the media today. [16]

3. With detailed reference to two or three examples you have studied, explore how media texts
are constructed to position audiences and/or users. [30]

END OF PAPER

Acknowledgement: The DVD covers were sourced on the credited websites in January 2014 and are reproduced under
the provision of ‘Fair Dealing’ UK.
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